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Editorial

Here are the bones of & Lhought experiment

What If ... everyone was s writer? What 1f every
literate person in the UK. -- let's say 20 million of
us —- wrote and published s book avery two years?
With Increesingly scphisticated desktop publishing
systems Lhat can produce a professional producl direct
from o home word-processed disc, the time when ihis
would be theorsticaily possible is fast approaching.
§f not elreedy hers.  Let's cell this two-years'
production, whatever form it takes, a person's vol.
Each year would ses 10 million vols of material
published In the U.K.  Assuming that the ordinary
reader could hendle one vol a week, 50 a year, the

"market' would be one billion vols per annum, or an
averaga sale of 100 copies of each vol. One guestion
that comes to mind is: how would people go sbout

choosing vhich vols to read?

Let's Imagine une species of lilerste person —-
the gunderloy -- who skims vols to see what sort of
thing lhey sre, and whose own vol is a compilation of
briel comments to this effect. Assuming that he Is
able to skim ten vols & day, 3500 a year, a minfmum of
3000 gunderloys would be required to read every vol
published, producing 60 years' reading per annum in
gunderloy vols alone! It is reasonable Lo assume thet
gunderloys would have genmeral or specific areas af
interest, and Lhat no person would need to peruse more
then a few such vols & year to iind everything thal
might conceivably be of inlerest to them tincluding
refersnces to the vols of gunderloys working in
reloled areas)

However, a gundarioy can'i really tell whather a
is good or not relative to others of the same
and perhaps wouldn't wish to, since In principie

thing
ik,

avery vol has the same value (ie. two years' work by
one person). Judgement of merit must be left to &
diffarent species, who we will call tha prorsader. A
proreader con read (and raview) one vol a day, 350 &
year, without gettlng mind-blown.  Typicelly, &
proreader wlll have a selectlon of peopla thal he

Toliows rellgiously,
an earifer time,

heving been lurned on to them at
spends & proportion of his time

reading the vols of unfemilier people, and another
proporiion reading lhe vols of other prorssders. Some
mey form 'Consortia of  Recommendstion',  each

reconmending perhaps 3 vols out of Lhe 350 they raad
At this rate (1%, It would be possible to
years' reading prospectus (for ordinary
out of any particular (blennial) gunderloy
though with 1500 such coming oul every year,
would still be 1% millennia of recommended
reading lo choose from. Others may set thamselves up
as 'cr:ll:s', only renﬂlng vols that have been
other pr . and delivering
themsalvas of Judgemen(s not only of the work but of
the proresders’ judgemenls as well
fundamental problem would remain, that a
proreader develops diiferent sinndards and testes from
the ordinary reader simply becsuse he resds more
Thus the ordinary reader would still find that ihey
needed Lo double-chech the recommendations. Perhaps a
third ‘level of comment' would develop, 1n which

ordinary readers pooled their judgements aboul the
vols they had read (liked’dlsliked) for eny
particular vol, one might even be eble to inspact a
web of cross-references to other vols enjoyed by

people who had enjoyed (or hated) that one.
5o, what's the poini? The point is the 100-copy
circulatlon, on average, of each vol; equivalent to &

fanzine. 1f everyone wrote a vol a year and read only
one @ monih, thls figure would fall to 12: femiiy and
friends. With the democratisation of publishing will

come s flood of malerisl from every (excuse me) Tom,

Dick, and Harry. i we ere not to become overuhelmed,
lost. and disenchanted, unable to find anything we
enjoy reading; or, conversely, lf we are not to remain

enthrsiled by the <(economically conslrained) mass
markel publishers and retailers, at the expense of ihe
possidililies now opening up, we ore golng to have to
Uhink seriously about how we select what we read
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A Room with a Desk

Without A_ Suit

THIS 1S THE STORY OF A COWFLICT BETWEEN WOPE AND DISi(LUSION. FOR THOSE WHO LIKE
happy sndings, hope remains alive.

1ife wilh sciance fiction began In 195.. wnen | wes eighteen. Reading
baoka had always been the main pastive af wy childhcon, but when | discavered modern
science ficlion it was a revelation. | had shunmed . uniil then becausa of the crude
cover paintings. Dul the books themselves proved Lo be vaslly anlertalning. wilh idess
\hat were distracling and thought-provoking. 1 liked the attitude of science fiction
writars. To paraphrese George Orwell: they were wonder{ul men who could tell you
bout the inhabltants of the planate and the bottom of the ses, and who Knew that ihe
future was not going to be what respectable people imagined

I ves in & respectable, humdrum existence, )lving wilh my parents and sister
in & qulat country village, commuting to & dull job in an mccounlant's offlce fn
London, yel the books | was raading Lok ihe universe in their stride. “Take you --
add & million yeors of progress!" uas the memorable blurb on a short-story collection
by Robert Sheckley. After my own first alghteen years of progress 1 had en off-the-
peg suit from Burtons, an overdrait, and 8 profoundly religlous girifriend who aiweys
safd no. My job involved adding up long colums of flgures. 1 wes nat hapeful for
the remaining nine hundred thousand-odd years of prograss, mo my mind was elsawhare.
out In the stars, travelilng through Uime. seeing reelfty &t a new and stlmuisting
alant,

It wmsn't Jong before | fall the urge lo start writing science fictlen. and

lowards the end of 1963 | wole my first shart slory. Othars quickly fotlowed | hag
never had the lesst wish to be o writer until them. but eil through that winter |
could 1hink of nothing eisa. My ambiiion uas simpie: | wanted 1o be a science fictien

writer who wrote science {lctfon (la borrow Bab Shaw's comsandably stralghtforuvard
phrase).  Anxlous to find oul everything | could sbout si, | made contact with other
peopla Involved with it. A fan tetter to Brian Aldiss led se to the BSFA. and 1his in
ita turn to the veekly ian meatings sl Elis Parmer's flal in Landon. 1 got involved
with tandom. and started reading fanzines. I[n 1964 | went to my f1rs\ scienca fiction
convention: Mike Moorcock, Tad Tumh, Ken Bulmer, Edmond Hamilion, Leigh Brackett, and
@ wavy-halred schoolboy callad Terry Pratchell uera there. 11 was hesdy stuff, very
distracting I wms (inishad es an sccountant!

It wms eround this tima that Moorcock look over Mew Borlds, ond the ‘New
Wave' came into being. My reaction to lha New Wave was (and stili Is) compiicated.
On the one hand, 1 was still new emcugh to the dlscovery of sclence fiction to feel a
persistent loyalty to the writars | had read al the outsat; on the olher hand, Lt wes
these very writers who wers now belng identified as out-ooded, derivative, and
srrelevent to the modern world. | was cpen to ali ideas, and the New Wave prapaganda
atarted to teke hold. In partlcular | sensed the Lrulh fn what was being said about
derivative writing: | had been reading a lot of science fiction, and once 1 had ‘used
up' the classics 1 had had to look furlher afleld. Many novels were second rate
coples of other books, and in tha magazines of the day tnolably Galaxy, FASF, and the
pro-Moorcack New Worlds) Lhere was o pervasive feeling of crestive tirednass. 1 )iked
what the bully-boys of tha New Wave wers seying: It certainly did seem time for a
change. But thera was yet another hand. | dislihed almost all the fiction New Worlds
was printing. There were sltogethar too many siories about turda, drugs. guiters,
nihiliss, and the appalling Jaerry Cornellus. As tima slipped by 1 falt myself
bacoming altanated fram Lha New Wave: the propaganda Loak on a whining note, there wes
seugness afoot, rules were being made, attitudes were O or mat-OK. It a1l reminded
ma of my ‘real’ life (which wms still just about going and: there were people Lalling
“hat ta do and ihink. In the end | fell cul with slmoat evaryona connected with New
Worids, and went my oun woy.

Whal d1d all this do la my interest In writing? Tt confused Without
any particulsr bachground in literatura (I was brought up in & house where the only
books were tha omes I had bought or borrowed myseli), and wilhout a complete educatfon
o r went 1o University because | had balieved the lie that accountsncy training
wms squivalent to & degree), lhe only 'raw malerial' | had access to was in the books
1 read. The first startes 1 had written in tha winter of 1963/64 were hopelessly
darivalive of Amarlcan science ficilon dating from the 1940m and 1950s. My next spurt
of uriting, from 1956 to 1967, wms derivative of tha Neu Wava, Innocently taking on
board all the hectoring and blusiering from Notting Hill. | wes able to seil a few of
thasa atories, which at the time seemsd ta prove somathing or other., but ihe truth is
that | was still extremely young and woefully inexpariencad.

A pivotal event occurred at tha end of summer (n 1968. 1 lost my job, and
daclded to take the plunge 8s & full-time writsr. [ didn’t have much to go on., just
the same restless ambition. | aettled down to the dally chore of writing: what |
almad to produce was one short story a month, and ons novel & year, {llling in the
gaps with whatevar hack writing I could pich up on the way. 1 was luchy: wiihin four
months of going freelance | managed to sell the outline of & novel to Fobar. This uas
Indoctirinaire, which 1 wrote and delivered lmmadiataly after tha contract was signed.
Faber gave me E150 for 11, and | ceemed myself well treated. The folloulng year |
wrote and sold Fugue for o Darkening Island. In betwsan, 1 wrote several of tha
stories thet were collectad & I1ttle later in Real-Tima Worid.

Qristophes Priest saps trings
lire ') beliove

the first step to crestive
sieratian

comes when you acknowledge
that science fiction (in
iiterary terms) 15 effeciively
aut' (Metrlx 89),

Recognising a sentiment

shored by meny, FoCUS invited
clariftcatton

from a man who has been
saying 1t for 15 pears.
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The point is that this early fiction was influenced slmost entirely by othar
science ({ction. 1 had nothing else ta go on. The problem was that my temnage
infatuation with sclence fiction had jusl about run its course. The stufi | began
with now seemed a bit old hat, and the New Wave was not for me. There remnined o few
science flction wrilers whose work I groatly admired (and still dod: Brian Aldlss, J G
Ballard, Philip K Dick, Jjohn Sladeh, s few others ... but these were all individual
stylists, and 1 would reel back from their work feellng inadequate. All I could learn
from them was that science fiction was f{lexible in form, nnd easily subvarted. one
might seem to be bullding with the traditlonal bricks while aciually undermining the
foundations.

Admirable though it was, such subtlety was then beyond my reach. [t's
difficult now, some twenty years later, io sum up & period of personal growth, but I
felt myself uprooled, All my fiction to this point was unsatisfactory to me. Jt
depended too much on olher science fiction, and | was no longer so interested in all
that. 1 was by this time reading more widely, and getting about more. 1 felt I was
beginning to live at last, emerging from a rather hermetic background,  Science
fiction, as a primary source of inspiration, recedad fast. | dfdn't plan this. | had
worked through it and was familiar with the moves, bul most sf books now lacked the
capecity to sheke we, as once they had.

There's a Lhree-yesr gap between Fugue and my next novel. This was my
perlod of growth. 1 was Increasingly uncomfortable with science flclion orthodoxy.
but stil) ambitious and still excited by the ideas that science fictlon makes
possible.  The novel thst came out of this period was Inverted World, the closest
thing 1 have ever wrillen lo traditional sciemce ficlion. A contradiction? | think
not, becsuse Inveried World is based on the sort of ldea that brings a surge of
happiness to the true sclence fiction fam ... bul iis very absurdity gave me an
Irresistible urge (o undermine the whole story. This is why the noval ends as 1t
does, with a kind of fenatlcsl ambiguily. It was slso he first time | had felt able
to insinuate an mutobiographical elemsnt into a story. The book meant somelhing more
to me than just its iden

took heart from this novel, feeling 1 had found a way of combining the
usual tropes of science fiction with a subversive and personal practicallty. I have
folloued this ling aver since. The best example {3 probsbly The Glamour, which on one
level could be said to be a {airly straightforward sclence fiction novel about
invisibilily, but which | see as an extended metsphor for memory lapse, shyness,
fatlure to sae, mnd so on. There are no powders or potions in The Glamour: people are
Invisible simply because no one ever happens to notice them, but for all that thelr
invisibllity is functional, just 8s it would be il they had taken the powder.

50 FAR, 1 HAVE EXPRESSED ALL THIS IN TERMS OF PERSONAL GROWTH AS A WRITER. 1 HAVE
never, so far as I con recall, taken any positive decisions aboul what 1 will wrile or
how to go sbout tt. | am lar too unorgenised for that. Instesd, 1 have Blways
followed my instincls. A book gels written because an ldes occurs to me, or &
situation Intrigues me. Because | am tha person I am, these Idess and sliuations tend
to be fantestic in nature. | doubt this will ever change. The fantsslic Is
Intriguing. and the possibilities it presenls io writers are endless.

A wriler does mol only write, however, Most of life is spent being
distractad by other things, and seversl of these distractlons heve also had an
influence on my attitude to science fiction

1 met other writars, jor instance. As s young fan, recently turned writer,
I was at first rather overawed o Tind myself mingling with famous muthors. Whet
surprised me. though. was tha® many of the 'blg nemes' had made an accommodation with
the vary state of sifalrs | was in ihe process of rejecting: they treated science
flction o5 un orthodexy, believing il to be the only rellable Insplrations] source.

1'11 nevar forget my first visit %o a Miiford Writers' conference, where
dyed-in-the-woal sI writers llke James Blish were busy propping up their work with
rules formuletad by the pasL generatlon., 1 lost count of the number of times 1 hasrd
Blish say, “Well, as DAMON KNIGHT says ..." or “According to THEODORE STURGEON's law'
and “1f you want to sell this to ANALOG you've got to ..." and so on. 1 dldn't hnow
literature had rules and lavs! 1t was yet another reminder of my humdrum past. The
blg-name writers ware trying io conirol everyihing, just &s my accountancy bosses had
told me whot to wear to the office

Other writers were less prescriptive. I alvays listened to Brian Aldiss,
for exomple, because whal he said was not so narrow-minded. Hls sttitude to writing
is more liberal, more fun, wore open to idess and possibillties: you realise that he's
read widely and lokes his Inspiration from the real world, noi from some dodgy old
novel by A E van Vogt.)

Then 1 joined SFWA: Science Fictlon Writers of Americe. 1 was coaxed in by
a friendly letter (rom Anne McCaffrey, then working as Secretary of tha organisation,
and 1 remained a member {rom the early 1970s until about 1978, § wrote a long article
sbout SFWA a yeer later, partly beceuse 1 was fed up with being asked why 1 had
resigned, and partly because al the 1979 British worldcon 1 witnessed SFWA antics at
first hand. I don't want to raepeat myself (the artlcle, called 'Outside the Whale',
wes reprinted In several places. and it went on end on for pages), but I see SFWA as n
melign tnfluence on science fiction.

Most of the American science fiction wrilers you meet in person ere
extremely charmlng. I llke thelr company: they are funny, practicel, odd,
independenl-minded, generous. iSexy too: I'm married to one ot them. ) But
collectivaly, ss they present themselves in SFWA, they sre excruciating. Tha pages of
SFWA publications are f1lled with foolishness, greed, vamity, self-importance,
arrogance SFWA members mre obsessed with money, stalus, ewards.  They are
conservative, xenophobic, narrow-minded, stubborn, and certain of evarything. As e

a



writara’ organisation SFWA repressnts the triumph of egoliss and salf-lnterest over
sense. It is no place for mnyone with & concern for literary values, s uish to
or somecne (I1ke m&) who I3 constantly struggling @i' indecision ond seli-

1 became increasingly allenated hy SFWA behaviour. and whemever 1 received
one of thelr mailings | would read 1t with glum fascination. and feel depressed for
days efterwards. 1t made ma batleve [ was nol, nor ever (ould be, a real science
fiction writer.

1 felt the same wmy abaut Locus 1 staried suiscribing lo this bacause |
thaught | should Xeep up with what was going on. There © no danying the facl that i
you live and work in Britain you éra on the fringes of f1e science fiction worla. |
vanted to now what was baing published in the hear and, what other writers were
dofng thers, and all Lhet.

Instead I found the seme glitlering obsessions: money, stotus, and awards.
Locus is filled with bragging. You find out how much money so-ond-Bo got for his new
noval. which books are ikaly to win the Hugo or Nebula, who the guest of honour 1
goIng to be ai such-and-such convention. Al) this bresds an atmosphere of gresd,
envy, and finmnclal embition. You can't help It: I falt 1t wysalf. 1t's fmpossible
to remaln datached when you read aboul some iwerp in California balng pald $100,000
for an as yet unwrllten Star Trek rip-off, when you've just been paid 32,500 for a
book you've been slaving over for months (which is what | uas patd for, eg. /nverted
World.

And it's not only ihe monay. You know that these deals are jor rotten books
written by hacks, but worse, that these sre the successful books, the ones that peaple
want to resd

So 1 let my subscription lapse. and mfter a pariod of convalescance | found
that life started to fmprave. Now | am innocent of what is ‘gaing on' . but | am
also ane more stage removed irom the centre of scienca (iction, less litely Lo be sbla
to fulfii whatever expeciations there are of the genr

SFWA and Locus are influential in the American science fictlon world \which
means influentinl everywhars), but they loster avarice, vanity, and comsercialiss
Thess are corrupting motives, and by thalr own bose precccupat{ons SFWA and Locus have
done nothing to resisi the growth of an equal moral corruplion In the world of science
flction publishing. (To the contrary, | belleve they hava actually encouraged it.)
Si wes once naglected by viable, which means thal ail kinds of books could be
published under the 'sf' rubric; now it has bacoms incuranly comssrcialised, so there
& depandence on expensive lead Lltles, and inewpansiva hackwork  The mid-list
(uhera unciassifiable 1itles could be modestly published) has vanished. If B young
Ballard, Dick, ar Sladek ko appear now, il's difficull to see how his or her
books could be published. Perhaps such a writer has appearsd. and never made 1 Into
print: how will we ever knaw?

WHERE ALL THIS LEAVES ME TODAY 15 NONE TOO CLEAR. EVEN TO ME. | FEEL THE LONG PERIOD
that began in 1962 hms been one of gradual disillusion. [ no longer read sciance
fletton, 1 don't mgree with tha sell-deluding rules parroted by big-nams writers, |
see the genre as debased and exploitad, 1 feel tha genaral amphasis of the science
fiction worid has bean gradually moving away from books (ta costuma, role-playing
gemas, graphics, Idiot TV shows, iilms with exploslons and Arnald Schuarzenegger,
8tc), and where books surviva ail but one or two of the most suctesaful ones are aimed
i,

Bt diwidTemim it v

Whal began me writing was mn excitemen! with ldees, and that hesn't changed
! admired what | smw as ‘good Wrliing', and allhough sy underatending of that nebulous
phrase has shifted o few times over tha yaars, it still matters to me. 1 liked the
sheer novelty of science fictjon, the flouting o respectable people’s expectationa,
and that's stil] the seme.

A sclence ficiion ides aluays struck me ns belng somelhing that could only
be used once, thal its navelty ves resl but thal It cessed to ba a novelty when you
went back to it. This is why | have never writlan sequals, or tmken on @ trilogy.
(It's aiso why | haven't written many books: each needs 10 be worked out from
scratch.; 1 believed in the lJtarary nature of Ecience fiction: \hat ihe idess and
their affects worked by provoding the imagination of the reader with patterns ol words
end the tmages they comiain, that thera wes no ‘reality’ benind the words, even n

spurfous one.  (This {a why | have always felt uncomfortsbie with non-sbstract
tllustrations, with '(ulure historfes', ‘worldcraft', maps in lantosy novels,
glossariss of funny words, peopls who put on cosiumes or create resl-seeming (1o them)
fantasy roles. I know thal 'literary’ is sometimas sean s & dirty word in sf

circlas, bul all these are nan-lilerary responses ta something whose only raality is
matophar.) MNone of this has changed in me, although my discosfiture incresses with

Many times in my carear | have wished aloud that acience fiction did not
exist as o separste category. True, | should not have started writing withaut it, but
these days | see 1t as something that gets In tha way Never mind the expectations
the labe! provokes in readers: sll that's debalsbla, As I've grown up ['ve been
dlatracted by the similarity of aclence fiction to what I really went to write. 5o
have others: some pacple think 1'm a would-be mainstream writer, while others write me
off as just enother sf hack. Tha rmality Ls thet ['m of acience fiction, while not
nctually in 1t. My stuff is sf, and 1t Isn't. | want Lo tell you about the
inhabltants of the planets and the bottoa of the sas, but | want to do il my way, not
according ic B set of rules made up by other people.

e A7 Drmat b sy

T O wmmrat (19041

The Quiet Woman (1990)

The Prestiges (forthcoming)



The Milford Report

adition of the Milford SF Writers' Gonference
1€ participant write a ‘report' about It It
@etime tradition of the BSFA fo publish this
vesr, Stralford Kirby does the homours.

JEST AMOTHER ECRING DAY IN BRADFORL. 1 WAS GAZING OUT af

the -l7d3u =aiching esrly morning drizzle dampen marital
arzputes 11d hear & sparrow coughing. 1 foilaved
the postmar - progress. He was 1imping aiter years of
teing sbus=a by Rotiweilers, or vice versm Staggered
fcwards ine lerterbox, vagualy anticipating the ritusl
burning enother poll tex demand.  Upon opening the
ietier. | wms stertled out of o hangover and dropped my
"Dear Stratterd, you er= cordislly inviled to
sttend the L7(h Milford SF Writers' Conference.”
re-read ke anvitation, bilious with elther
excitement or iood polsoning. Mas it all a practical
1oke?  Why had the whole of Milford been moved to

Could 1 belleve Charlie Brown now owned The
Square Hotel? Bugger it. 1'd have lo attand, if anly to
test the chair, David V Barrett, for comiort

Sunday the 16th of Seplember. Charles Stross was
Iiving close enough for us to share peirol expanses. He
taiked aboul computers and | fiddled with the strop of my
crash heimel, It's not thal I dan't trust Stross‘ driving

Cheltenhan?

- yes it is. 1 xept morbid theughts of molorway deatn
8t by by counting the money 1'd borrowed Irom my alling
grandmother. 1 decided hat with good luck and = few
more NHS cuts. the debt may never have 1o be repaid.

My srrival in Chellenham brought abaul a type of
culture shock Nat o vomiting drunk in sight aend
pavements don't Jook lhe same uwhen not decorated by
burning mattresses.  We walked into the holel. were
cordially greeted. and [ succumbed te confusion.  For
starters, my nllocated room had four beds and | hnew
indecision would force me to alternale between them

throughout the week  After depositing might copies of my
story, | headed for the hopefully comiorting familiarity
of the bar. 1 wasn't comforted Most of Lhe writers had
arrived. | felt misplaced, even with the friendly
reception from Dave mnd  the
Meuraen Forter. Did everyone know esch other. or was |
being paranold? Was everyons, excepling Hulch ana Liz
Saurbut. » southerner? Was averyona middie closs? Had 1
dropped »  clgerette and were my underpants
smouidering? 1 was giad | wasn't black

After nol eating o meal at
retreatad into facetiousness. [ think !
people that nighl, especially Llz Holliday, whose room
key | rather drunkenly picked up by mistake, which
resulted in the unforiunate girl having to slesp an the
loungs sofa

At an obscenely eerly hour the following morning 1
had & close encounter with a cooked breakiast snd a place
mat deplcting the hailucinoganic vulgarily of someuhere
celied Beach Lane. My moutl wes (ull al bacon and gressy
apolcgies for Llz H's sleepless nighl  The proprietor,
Charlte Brown — good graet and his wife, Joyce, were
highly entertaining, but even with cheariul banter I
Stiil felt auhword. 1 heard snatches of the ten writers'
conversstions end Struggled with lerms Such as weerde nnﬂ
temps I listened Stross have verbol
computer phraseciogy ! didn’t know uhet 1o make of mc
situation olner than tne best. This | stiempled to do
vith tha ae of & griilea Lomate

It was time (o stari resding. | beiieve the
punistment ror giving detalis ol the stories r=ad that
weel is ta heve your nipples torn off with a palr of
rusty pliers and 1o u revencus grizzly bear. After
seriqus consideration, J've decided the bear can sty
Sultice to say, that ever on that Iirst day the
standera of witing and crificism ues very high indeed
§1"5 also worih menticning fhal i've hever seen so many
sedisis under une roof —- well, nal since | altended the
ennual meeling of the Norlhern sadists Assocciation

restaursnt, |
annoyed a lot of

1'd heard that silly gamas were to be played in the
evening, eafter dinner. Silly games? A cement eating
compatition. perhaps? 1 was wary. What sort of gemes do
writers play? | soon realised with disappainiment that
it wouldn't involve taking my clothes off.
enjoyed myself Lager =nd laughtar put
Chris Amies. whom 1'd tagged as a fairly culet chap, nat
only came out of his shell, he occaslonaliy smashed Lhs

bastard thing to pleces. Mary Gentle, whose nase
couldn't be more unsuited, hed a vicious stresk as long
as the MI.  Paul Kincald extracted glee from painful

scenarios like some sort of maniacal dentisl.
Living proof that old vaudeville atars never die, they
Just go to Cheltenhmm.  Oh yss, In between bursts of
graveyard cachling, Stross raved about computars. Ellan
M Pedersen and Liz S seemed at this stege a mite
uncamfartable with such ginger-besr frivolities. Maybe
they fell nukward? 1 found tnis encoursglng and “ought
enother pint. 1t wos strange to sit in a boozy
atmosphere and not be Invoived in a flght; so strenge, in
fact, that upon retiring to sy room | felt inclined to
give myself o severe thrashing...

Over the following days, a routlna of sorts
developed and | gradually ottnlned o degree of =alf
confldence. Comstructively criticising thres stories a
day f§s =& tiring as trylng to forca a large wildabasst
into a small hole, though not as (unny. 1
saw grown men cry and walling women
manuscripts to heaving bosams,
1 did see many diffarent
discussed, and enjoyed the

Hutch was

various responses of the

writers whose turn Il wes to be blindfalded and strapped
The over-riding attitude of all wes one af
Fay Sempson displayed an almost
at
tha
three

af

to the post.
utaost professionalisa.
disturbing calm throughout
Stross, nat even uhen
conversatfon for the millionth time and caused
nervous breakdowns. Hutch maintained a steady stred
witticisms and everyone secrelly decided
cor boy as failure ta do so could have nbalanced an
already precarlous mental state. Tawards the end of lhe
veah, & now talkativa Liz S lurther confounded ay
preconcaptions of her by glving on impressive juggling
performance second only o that af the great Fareguin
Cachand.  As for Ellen, well, she wes just plain
confoundlng, brilliantly so.

Unusually, Stross was talking sbout computers whan
Mary and Liz H earned ay undying respect by forceably
removing half of his clothing -~ the bottom half. And (1l
was by now apperent that David Barrett wasn't a chair at
il

and never once swore
dragged computers Into

Just ms I wns fully at ease with the situatlen,
suddanly all the stories had besn read, Paul's birthday
hed been celebrated. disturbingly blend Chellenham's
bockshaps explored, and the hamster Impregnated. There
had even been @ new avard presented -- the Order af the
Bowal Movement ere’'s & clue as to uwho was the
reciplent -~ Charles Stross. I{ must be stated thel he
wms ultimately grecious and maneged to keep virtuslly
cool during the whale ceremony.  But yes. it wes nll
over.  Maureen had returned and the tang of goodbyes was
tn ihe alr. I stil) fell slightly the outsider though
now the most obvious difference was thal the others
appesred 1o have on olmost conspirstorial desire Lo wear
prescription glesses. I've decided lo stere nt saal}
Brint avery night. walting for the day of togetherness

went ta say my ferewalls to the garish, plastic
piece mats anda paid biil, en usual and unnerving
experfence In Itseli. Saddened and actually wenting to
meet thesa pecple again. | put my crash haleet and
climhed into Stross' car, substantially wiser. but nol et
oll teller...

Mow it's just another boring day in Bradiord. I'm
gezing out of the window watching early morning drizzle
dampen marital disputes. Fuck that -- | think 1'i1 do
some writling. -

A Large Wildebeest
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FBCUS senl aut a questionaire. to
vhich all the magazines llsted balow
responded.  Othara which did not
respond were omitied.  Thess are U.K.
sarkets only. Additlons and updates
will be carried In later Issuss
Competition newus is being cerried by
Matrix.

US Markets
Scavenger's Newsletisr Is o menthly
iisting of st/fantasy/horror markels
for writers and artists, with apecial
emphasis on the saall press. 1t
svallsbla in tha U.K. fros me € E
Nursa, 49 Station Road.
vo: BLU) sampla £).25.

Scavenger's Scrapbook s a
r-llr-n:- I1sting to be used with the
Newslottar, available for £2

Amer(can pro-zines tAsfmov's,
Omn1, Analog, FASF, Awazing S5torfe:
Weird Talas) as wali as the naws-
=zines Locus and SF Chronicle, con all
ve obtsined from  Fantastic
Literature, 25  Avondale  Road,
Raylaigh, Essex S56 8NJ.

without exception, It is worth buying
Bt laast one copy of sny magnzine you
vani to consider aubmitling to, This
cost will be very quickly recovered
from postage saved by not aending
inappropriata Mss. For example, 410
to the New SF Alllance (Chris Read,
PO Bow 625, Sheftiald S1 3GY) will
buy the most recent copies of esch af
their saven member z2fnas, and you'!l
knou where you ere! Alsc evailsble
from the NSFA, Light's Lisl of
Literary  Msgazines  gives 2004
ddresses for a brosder 1it scens.
!spﬂclllly poetry.
e I's making with the
unse]l:llld plugs, 1 could mentian
Skeleton Craw, whose new editor did
not raply to the questionaire but
sent & frashie issua ‘Nov 1990). [t
festurad two short staries (David
Sutton, Stuart Palmer) and a short-
short from D F Lawis, an (nterview
with the ubiquitous lain Banks by the
equally uhiqultous Stan Nicholls, and
en articla on gaming by ex-F&CUS
editor Liz Hollidey. Submissions to
Dave Reader. c/0 Argus Specimitst
Publications, Argus House., Boundary
Way. Hemal Hempstesd, Herts HP2 75T.
And aleo mention of Millfen. a
neu magezina froa the sama stable as
Interzone, taking as Its thema
populer categary and genre {iction of

all  xings, including of course
af/fantasy Celabrity and best-
seller orlented, it promises ta

featura writars nevar 1o be seen in
Ficus

If that's your sort
of thing, then this may ba your sort
of thing M

Ameronth

Mnaranth Publishing 02, 325 Cannon Wil Lans.
Landen 5620 3§

“Amaranth s in‘ended to ba s vehicle
Tor young, wnpubiished vriiars and
ortlsts. Clearly ve wauld be foolish
10 reject out of hand tha experienced
contrlbutor, but the genre is badly
in need of on outlet for new taisnt,
end we are hoping to be such.

‘Me re s predominantly Fantasy
besed publication, as opposed ta SF
or Horror. We get plenty of the
other twa genres submfited. but not
enough trus Fentasy

Guidelines available: will be
taning poetry from April 1991: alse
articles about the genre up to 3500
words; ailow ¢ weeks lor a reply.
‘Please give aeialls of any
previcusly published work whan
submitting material.

* Bimonthty. lssue 2 out In Dac
12,000 words of fictian par issue.

» Story Length: up to 4500 words
Serialisation considered for longer
work, but wali-stocked al the mamant.
» Payment: Lo be arranged. Initislly
none; £15/1000 words in fulure.

» Will be buying period copyright.

» Semple £2i sub L1l per annum.

ambit

Dr Martin Bax, 17 Priory Gardens, Highgats,
Londan N§ §Q

‘The Prose Editor of Amblt 12 ) G
Bollard and we certainly have
published whal people might describa
as Sclance Fiction. Fotantial
authors should be avare thal Ambit is
nok @ straight essay magazine and ve
are interesied in steries of high
lltarery quality. A Lhird of each
nugber s devoted to prose. & (hirg
to poeiry, and e third to
(1lustration. e sirongly recommend
an Inspection of the megazine before
submitiing and would of fer FACUS
readsrs a special semple price of
£3.00 per copy.’ [Don't forgat to
mention FECUS should you take this
up.

» Querterly  Latest (ssue #122
3x5000 wards of ficllon par Issua.
» Story Lengths: approx up to 10,000
words.

» Payment: £5/500 words.

» Buys (irst Britisn sarial rignts.
» Sample £5; subscription £20

dupurisr

Nik fortan, 48 Anglesey Road. Alversicia.
Gospart, Hamty PO1Z 260

Takes ‘any SF. fantasy, ar horror/
paychological. Really. the
contributor needs 1o read a couple
issues before trylng on spec 1 read
a1l contributions and cosmsn( unare
possible. Encourage new wrlters and
artists.

s poetry. iheme issues
upcoming In 1981 LCYE any GODS: hes
slock up Lo

» 3-4 times a yeac. Lalesl issue #13
(72 pages)  20-30,000 words of
fiction par Issue

» Stary lengths: up Lo 4000 words

» Paymsnt: £2/1000 words

» Buys first British serial rights

> Sample £1.75; sub L774 Issues

2ax.

Chraw Resd. PO Bor 625, Sheftiela 51 35y

‘BEN wgicomes unsolicited
aubmissions. Consult several recent
13sues to see what ue are publishing
The prelerred genre is awperimental,
non-mainstreas, sf/fanlasyshorrar
we are particulerly interested in
material that Is 100 adventurous ar
thought-provoking for big publishers
to handle, but thet is no
Justification for expllcit sex mnd/cr
violance Lrrelevant lo the story
Plot is of paramcunl Importance. We
recalve 1co many storles that contain
very good idsas which are weally and
lcosaly handled. espacially with
endings that are meanlingless ar
irrelevant to the rest of the story.'
Guidellnes avallable; no
postry; artwork (s commissioned —
send samples; comic strip stories
considerad.

» Quarterly. Lmtest issue #16.
25,000 words of fiction per issue
» Story Lengih: 2000-10,000 wvords,
longer 1! quality werrants.

» Faymant: £5/1000 words.

» Buys {irst British serlal rights.
» Smmpie £1.75; sub £6,30/4 issues.

Calmare

Robert Haynan, ¢/o Atylun Magazines, 7
i y Rond, New Hoaton, Manchester AIO

oRS

*There are no boundarles as Jong as
It 16 tntalligent and wel) written.
Ganeraily the stories we publish fall
1nto the fantasy/horrar/exper imental
headings. Wa have a pariicular
fondness far the more surreel and
non-11nasr stories."

Guidel ines available: no
poatry; 28pp 50:50 comic strips:
wtortm

“1n Decembar we are haping to
produce a second publication celled
The Dresm Cell. which will be AS 28pp
and devoted entiraly 1o short stories
and posiry. It is being produced as
wa are recelving more stories thon we
could hopa 1o include in Chimera
Conditions far submission and subject
matlar sre the same as for Chimera

s Irregular, quariarly money
peraitting. Latest issue #¢.
» Story Lengths: up to 2000 words
» Paysent: complimentary copy
» Sample £1; no subscriptions




Fhe Bars Eide

Allen toycs, Maxvell Specialint Publications,
116=120 Guswell Foad, Landon EC1V 740,
We a2 » newly slarted genre mag and
s111i 1ine-tuning Gur contemls. AL
present we only publlsh one slory an
Issue, hopefully wilh a chilling
sting in the tail'. Tnis may
change, bui wa will nol be carrying
the =ame amunt of 1iction as FEAR or
SKELETON CREW.'

o guidelines: no poetry:
voklng for interviews wilh weli-
knowe wiaters, film direclors, and

» Monthiy
» Story lengihs:
» Pyment: (7%
» ruys tirs! British serisl i1ghs.
» News-sland aistribulion.

Lates! issue #3
1200-2000 wor ds

Demantia 13

Fae Crears, 17 #inavood weenug, idcup, Kent
0815 gEE

“Horror fiction of eil types: gotmi,
traditicns:, bizarre, surres
macabre, slasher, eioiic elc
Original work only -- must nol heve
sppeares isevhere prior

publicatis n In D13 No potted

blographies al suthors required wilh
submissions *

Guidelines eveilable; takes
poetry: wrilers shoulo query before
submitling

» Irreguler. Lalest issue
Fublishes I or so works of Ilcl.lun
n each issue

» Story Lengths: 1500-3000 words
preferred.  Longer or shorler work
sccepted as long as story is good
» Payment: complimentary copy.

» Sample £1.75; no subscription.

nearge F, Townsnend, 7 Veller Fiace, High Elns
Lane. Qowne, Drpungton, Kant BRE 20b

"Me (avour the more traditional types
of Science Fiction but will consider
the more experipental type of wriling
il the slory is recognisably Sclence
Fiction and has a strong plol  We
prefer an upbeal atmosphere. Stories
regerding current scienlifsc
developments and their effect on
individuals/society would ba welcome,
but ali kinds of SF will

considered. We welime slories of
planelary exploration etc., bul the
background of such sories =lould
reflect current scientific knowledge
Simplis'ic storles of EraceTRIR e
ray guns are not welc
ATy oo
poitry. seehing tend paying for
ariicies of genersl scientific
neturs, and baw artuork. Response
Lime e-h weeks; query afiler 3 months

» Bi-menthiy. Leftes! issue 420
10,000 words uf [iclion Issue.

» Story Lengths: £000-¢10,000 words
» raymen'. wwriatle, up lo 4307100
words; on Lublizalic

» Euy: st brivish serial righis

> Sample F1 cubscription (1C 1)

ra, 1D 02 iz

Tha Edga

Grahan Evans, PO Box 1106, Chelastard £M1 2F.

Takes ‘imaginalive, Intelligent,
vell-written, modern, experimental;
211 words apen to various
interpretations. We suggest people
look at issue 4 and see whal we mean
by them

‘The Edge is likely to be
difficuit to breok inio for the 'new’
wriler —— we can pay a high rale and
thus indulge ourselves by using
writers ve |lke lo read oursalvas (#4
hes DI Filippo, Shirley, Moorcoch.
and Broke! 1'm nol prejudiced
ellher way, but i1 is fair to say
that standsrds are high. We see
ourselves os sn International
nagezine, not just a Britiish one
thai's sold abroad. The more
submissions from the USA and
elsewhere the betler. '

Guldelines avallsble; no
pna!ry. responds quickly, within 3

tsskz; genarally doss not comsent an

rejected MSs
» Binonthly. Latesl issve #4
20,000 words of fiction per issue,
aiming at 4U-50,000 next year
» Story Lenglhs: 1000-15,000 words.
» Payment: £10-40 per thousand words,
usually nearer £40.
» Buys firsy English- Lunguuge righls:
definttely nol Interasted
reprinting work already pubHshEd In
g :
» Sample £1.50; sub £5 for 4 Issues

Fawderanse

Tason Saith, 3 Crofy Close, Chupperitels,
Herts WA SR

‘ Exuberance publishes seience
iiction, fanlasy, and horror ilction
We ore nol necessarily resirlcted in
what we publish. Experimental,
chalienging. and mood fictlon will be
considersd. We also offer a greater
opportunity to publish longer fiction
by ‘new' writers.

"We currently have a tesm of
twelve ariists working with us, and
©ll1 be plassed to see work/
portfcllos by sny interesled
i

Guidelines availsble; no
poetry.

» Quarteriy. Lalest issue #2 (Dec),
20,000 words of fiction per issue

» Story lenglhs: 500-10,000 words,
average 4000 words

» Pagment: 1/2p per word

» Copyright reverts after
publication

» Sample £1.75; sub £6.50

"So, where do you get your
ideas from?

He tried typographical
experiments. .

Faniaay Tales

David Sution (Rssacsate Editor), 194 Station
Road, Kings Heath, Birminghan Bl 7TE

‘FT uses all kinds of Fanlasy
stories, renging across the whola
spectrum of the genre. A lypical
issue mlght contaln fiction In the
calegories of Horror/Supernatursl,
Psychological Terror, High Fantasy,
S85, or (low tech) Science Fiction,
FT aims Lo provide its raaders with
an entertaining selection of flclion,
contalnlng good plots tnd strong
cheraglers. Previously unpubiished
fiction praferrad, but we will
consider reprinl material from old or
obscure sources, We use work by new
writers as well as established names,
though 1t can be & very difficull
market for the new writer Lo breah
(Tl

Guidelines availsble; tahes
short postry; is ovarstocked and will
reopen for submissions at the end of
1983. Response time 4-8 weeks (for
these who ignore this Information, 1
suppose. )

» Bi-apnual. Latest Issue #5.
©60,000 words of fiction/issue

» Story Lengths: <1000-7000 words; up
0 15,000 for *high-profile’ authors.
» Paymant: by arrangement, on
publication

» Buys 15l UK & US serial, or znd
serial reprint righls

» Avallable from major book and
wagazine relailers.

Filodars & Framas

Jann Peters, 299 Southuay Drive, Southway,
Plynauth, Devon PLE 60N

‘Traditional SF/Fantasy/Horror, no
experlmental. 1 have published the
odd plece of poatry, bul I'm nol
really Into this form 1 am also
looking for well written articles on
genre fllms/videos and books, end
elecironic (synthesizer) music
Interviews wilh suthors, film
directors etc., artwork, camic
strips, cartoons, also considered.’

» Quarterly. Latest Issue #11,

Approx 2500 words of fiction per
inwun

» Story Lengths: up to 2500 words.
» Payment:

complmentary copy.
Sub £4.50 for ¢




The Cata

¥ Publishing, 26 Saville Roud, Vesteond,
Paterbarough PE3 7PR
‘Ve are seeking intelligent, wall
written, origina! and inmovatlve SF a
Fantasy. We are raluctant to lay
down too meny restrictions as our
taste is very wide-ranging. However,
overt horror stories, traditionst
ghost storles and hackneyed space
cpera and fantasy are less llkely to |
catch our attantion. Neither are we
interested in Dragoniance-style DD
advantures or renashed Neuromancer
Bayond thot we are simply looking for
good quality meterlal running the
whole gamut of speculative flction.’
Guidelines avallable; open to
perauasion about poatry.

* Querterly, though troublad tn the
past. Issue 3 due this month
30,000 words of fiction per issue
» Story Lengths: 2-8000 words
preferred: up to 15,000 words.

» Pagment: £30/1000 words

» Buys 1st British serial rights.

» Semple £1.80; sub £6/4 issues.

iatarsems

David Pringle, 124 Osborne Road, Srignton BAI

Takes: 'si of high quallty. We ore
looking for innovative, entertalning,
well-written and up-to-date science
fiction and fantasy. We are unlikely
to accept hackneyed space opera, S&S
tales or tradttional ghost stories
Piease read at least a couple o
issues of Intarzene before you submit
anything to us. '

Detoiled MS submission
guidelines available; no postry:
silow sl leasl 2 months for a
response.

» Montnly. Latest issua M42
35-40,000 words of flction/issue,

» Story Lengths: 2000~6000 words

» Paymenl: £30/1000 words: on
pubiication,

» Buys first English-Language rlghts,
» Semple £2.30, subscriptlon £23 per
annun.

ere

Raberta Mckeown, BCH 1638, London WCIN 31X,

"massacre is not inlerested in
tradilional SF genre flction Cle.
futuriss, technology-based, etc.)
rather {n ‘waird' prose. 1t was
founded ta promote anti-naturallsm
(ie. anything nat realistic), in the
vein of dada, surrealism, & nonsense
Stories accepted to massacre are
generally based on strong, developed
hupan characteristics &
personalities, juxtaposed with
ocutlandish circumstances. Avent-
garde criticism A parody also
favoured. Unless you wrile in the
style of Beckett, Flann O'Brien, or
Frank Key, & previous inspection of
the magazine is strongly recommended
prior io submission. Omly 2
unsollcited MS were accepted for
issue 2 out of countless submissions
due to unsuitablllty of materisl.'
No guidelinas available; poetry
not generelly accepied; reads between

but

> Annual. #2 (Feb 1991) corries
©21,000 words of fiction

» Story Lenglhs: 1000-3000 words.
» Payment: complimentery copy.

® Issue 1 - £2; lssue 2 - £4

Mamas

Naroen Jope, FIot 10 S0 iar Court, Park
faad, Poseley, Burninghan Bad BAH
'MEMES 1S open o -very Kind of
speculstive [iction, although its
preference 1s lor the sort of work
thet opens up new lerritory in form
and content -~ cyberpunk, slipslream.
metaficiion, esoterica and
glossolalic utlerances of every hind
11 seeks 'the ofibeat, the dissononl.
the fragmentary, the onelric' above
complacent malnstrean storytelling
Writers who would stand an excallent
chence of being published in MEMES
would include: Philip K Dich, William
Glbson, Olaf Stapledan, Stanisiow
Lem, Jorge Luis Borges, ltalo
Calvino, H P Lovecraft, Misha, Ursula
Le Guln, David Lindsay, J G Baliard,
Willion Burroughs, Anna Kavan, M F
Snial, Don Webb, and Arthur Machen
Perhaps your chences are ss bright as
thatrs. .
Mo guidelines; takes poetry
» Bi-annual. Latest issue #¢.
» Story Lengths: less than 1000 words
preferred; up to 5000 considered
» Payment: cowplimentary copy.
» Sample €2; sub £5/3 issves.

Naw Worids

David Garnett, Vest Grange, Ferring Grange
Sardens, Ferring, U Sussex BNIZ BHS U.K,

"In August 1991, Gollamcz is to
publlsh the first of four volumes (n
8 naw saries of New Worlds, fts (irst
ragular publicalion since 1976. 1 am
to be the edltor and will have
control over the selaction end buylng
of slories. Michasl Moorcock, who
relains lhe rights to the title New
Worlds and suggested the new series,
will act as consultant edllor.

"Richerd Evans of Gollancz
intends to publish in B-formet
paperbach at intarvals of
approximately etght months, so that
the fourth volume will appear in
August 1993, tWo years afler the
first one.

“With New Worlds i will be

continuing Lhe same editorlsl policy
as Zenith, 1 intend to publish the
best contemporary science fictfon
that Is now being written. 1 don't
want horror, I don'i want '(antasy'.
Read Zenith, read The Orhit Science
Fiction Yearbooh, which may give you
some ides of whal I want —- and 1'11
Know it when | see it

*The deadlfne for the first
volume is Fabruary 15, 1991. For the
Iirst book, I will meke all declsions
within & ponth. Then 1 will be open
for MSs right through Feb 1393,
although I cannct promiss to respond
es swiitly for ihe later volumes.

Michae) Moorcock, Richard
Evans, and mysell are all totally
comnitled to mahe  success of Lhese
books. But we can’t do 1t wilhout
what we need ars the stories,

Feb and Nov,

BREAK THE
MOULD

Read BER Magszine.
Quarterly.
Sclanca Fiction that
will not conform.

Sand £6,30 for 4 Issue subscnplion 1o
BBR, PO Bax 625, Sheffiald S1 3GY.

® Story Lenglhs: 2000-20,000 words.
» Payment £45/1000 words on
acceplance, as an advence against
possibls Tuture royaliies.

» Buying iirsl world anthology
rights




Hewn XF

“dr1en wocges, 3 Ashiielc Close, Bishopy
f.eeve, Choitennan, Glox ELE2 AL

azes. 'SF In i1s wides! sense —-
imaginative, progressive fiction that
breaks new ground mither In style or

Guldelines avatlable; has &
Featured Poel with 2 pages In amch
issuei writers should buy & copy
beiora submitling; overstocked. will
reopan lune 199}

Quarrerly  Lalest ssuz #7 (Dac)
100U words of fiction per 1ssue

.
» Stery Langlihs
.
.

no limils.
Payrent- complimenlary copy
Sampie L1 sub L4.50 for 1
an—.

Hariiar's Feis

Anthony Kerih Enterprises, BCM Keyhole, London
VO a1

"Rattler's Tale I designed to bring
the fireside philasopher and
storyteller together. Prefar tufst
In the ta1l. Mystery/crime/sci 14/
horrar/lantasy/sakire/ tulsts of fate
Alsc articles on paranormal/new age/
ecology/crimerete.

Guldelines avatlable: na
poetey
» Simonthiy  Latest issue #7. 400
woras of (iciion per issue
® Story Langths: about 500 words
> Paymant £z
» Buys Iirst Brltish serial rights
* Sample (ree. sub £5 per snnum

Tas Feamaur

Chriataphar J 4 Dover Road,
Inle of Vight PO32 &RE

5t Con

‘We use anything ln the S, Fantasy,
Horror genre \hai catches our aye,
takes our tancy etc. We don't really
uant 'Siar Wers' type stuff (unless
§t's comedy, satire, parody eic) nor
do ue use SAS (unless 1t Is really
good, or comady etc). '

No guidelines; takes poetry: is
ovaratocked and will reopen in about
&3 months,

» Quartarly, In thecry. Latesi lssue
#10. Variable amount of fiction In
each 1saue.

» Slory Langths: verious

» Paymeni: none

» Sample L1.50; sub £5.50

ward

Oave "W vugner 12 Blakestones Ra
Slaitmaite. rucderstiela, Torks W7 500
Takes: ‘surresl; mol strictly st but
must not be aul of place when allgnsa
with "true’ sI | would prefer ta
think 1he! Morks raters mors for pure
\maginative {iction and new angles on
the tellsing af such.’

Wrltars should query before
submitting: guidellnes ovailsble;
tahes poelry. s presentiy
overstocked, and will recpen far
submissions « bec 1991.

# Thrice-yaariy. Lat=s! Iscue A7
» Slory Lengths: under 4000 words.
» Poyaent omplimentory copy

.

Sample L1 60; subscription £5.50

Ve asked the editors hol

ny N8 they
Teteved, 0 average. aach wa

Amarenth: 5-7

Anbit: 30-50
Augur fes: 5-10
BBR:

Chimers

Dark Side. The: 12

Dementia 13: 1-2

Dream: 2

Exuberanca: 20-60

Fantasy Tales: 30

Flickers & Frames: 1-2
-3

Nove SF. 10
124

“Hov do you think up names?®

Late Eniry
Samhain

John Gullisge, 19 Eln Grove Road,
Exeter, Davon £13 0EQ

Takes horror flctien

» Bleonthly Latest lssua #24,
Publishes 1000 words of fiction per
isaun

» Story Length
» Paynent: non
» Sample £1.80;

up to 1000 words.
& free subscripiion.
ub £9/5 issues

Receives 9-10 MSs a week

Xa.

59 Copastae. 29 Prabend St. Beatord M0 IQu

Xenos iz, parily. an allespl to
provide 8 farum for writers of
sclence ficlion and fontasy (with n
sizesble  secilon  devoted Lo
constructive critlcism on  pas!
offerings), and aisa n shor1 story
megezine aimed ai the genersl reader
with an interast in 1ha broader
daflnitlons of the genre iwhich also
inciudes, of course, the so-called
‘hard'  veriaties: Thersfors an
important fealure of Xanos (s ihat
acceplibility has very little to do
with Lhe igpe of material submittad
Anything will be cansidered. horror,
fantasy. the occull, sclence-lictlon
of eny shade. Anything except 'blood
and gore” msterial stories
submitted uill receive o decislon, or
at 1he very least a reply, uithin one
or  two  days Tne
editoriai guidelina Is
quality. however defined,
aimed al. Eclectic:

‘Whal prompled me to (nitiale
the magarine was dissetisfaction, as
& writer, with currently a
markats. | lound many ol the small
pressas  too  extreme and  too
amateurishly run (oo much lihe
comics) while the larger publications
didn't seem to me to adhare to thelr
stated principle of favouring new
writers, And all. equally, seemed io
take an uncensclonabie Lime rejecting
materisl, and then for ramsons that
bore no relationship Lo submisslans,
I decided it was belier to light a
candle then curse the darkness
aln  Xenos at writers ton  the

essusption -- vindicated — thal most
readers of SF sre closel writers) and
try to lreat tham as human baings
rather than superfluaus ond faintly
dlsagreenbla adjuncts to \he business
of Publishing '

» Bimonthly. Latest issue #3.
» Paynent: none.
» Sample £2; sub £15 per annum

“Critiques

‘Using mainly the published authors
with whom Xenoa has brought me Into
contact, Critiques involvas glving
witers a
considers,
the book could ba improved,

atatement of how the
in his opinion,
both tn

plot, characterisation, theme, and so

\ & fuil-blown raport, because
11 seems 1o ms thal no one knows 8
book better than its author, but &
reasonably detafled indication of the
directions the writer should move in
to  maximiza  the chances  af

the pe
faults. For this, up to a length of

80,000 wards, the charge 1is £45
plus, of course, nn SAE), mora lar
longer wor
There are several reviewrs
d uith Critiques.  Ona 15

Walter J Samith, author of the si/f
boaks Grand Voyags and Fourth Gesr,
ns well as romsnce and detectiva
fiction.  Not all hove had books
published, inough all have been
practising writers for yesrs. Some
act as publisher's reviewers AlL,
however, have at least cne thing in
common: they dlsplay s uniformly
constructive, Insightiul. and
sympathatic approach. '

(Enguiries to § ¥ Copestare, adaress above.)




Advice Column

rile

whal you like

WHEN 1 WAS ASKED FOR A SHORT ARTICLE ON WRITING FOR SMALL PRESS MAGAZINES IT PROMPTED
the question: Is that really what 1 do? The answer s that in general 1 don't (this
article 1s an exception).

Why write at all? I'm driven Lo write by an internal compulsion. 1 may not feei
happy when I'm writing and sometimes it seems a real chore but, like Climbing
mountains, when 1t's done it brings a semse of achievement that nothing else can.
Perhaps because of this I write only what I want to write, 1 rarely sit down with the
purpose of producing & story or poem to fit a particular magazine. 1 get an idea
which results in something 1'm pleased with and then I attempt to find a magazine that
Wil take it.

I'm quite sure it is possible to learn to tallor pieces that will find an assured
warket, but for me there’s no satisfaction in that. Everything 1 write hes to seem
worthwhile for iis own sake, 1f 1 didn’t feel that what 1'd written was of lasting
value I'd throw 1t away. It's not ridiculous to aspire 1o the ranks of those who've
achieved fmmortelity (even sn obscure and siightly dusty immortality) through their
literary work, snd If you fail it's better to have tried and failed than to have spent
all your 11fe watching television.

So my advice to any writer is: Don’t study the merket and then try to fit into 1t;
write whet you think is worthwhile, them research ihe market, see which editors might
sgree with you, and submit your work to them You won'l get rich quickly, if at all,
but if weslth is your aim don'i waste time on writing!

We all get lots of rejections, most of them quite impersonal becsuse ediiors sre
siweys shori of time, and you should never be offended about thet.  Sometimes,
however, there will be s word of explanation or advice. That should be accepted
gratefully, considered carefully, and either acted upon or not according to your own
judgement. Rarely will you receive a really cutting rejection, although 1've had s
few, ranging from the blunt advice to glve up writing end stick to doctoring (bad
sdvice since I'm not s medical man!) to the rather plaintive note thet the editor
wished he could teach me how to write but felt the task was beyond him. It is
pointless to reply to such comments (although knowing this doesn’t slways prevent me
doing so). If they ceuse you to re-exemine your commitment to writing they will not
have been wholly destructive.

However, 1 can see that this piece will deserve to be rejected if 1 don't try to
include some practical edvice for you to ignore.

To my mind idess sre the essence of writing. Nowever elegent your prose, however
literate your verse, if they are not fueled by idess they won't go anywhere. [ doubt
whether many people can generste idess by sheer mental effort. I can*t. All the
ideas 1 consider best heve been gifis from my subconscious. These are nURerous enough
to provide ample materlal, if only 1 can remember them Alss 1 too easily forget end
so | make sure I've sluays got pencil and paer handy to jot them down or, if L'm
driving, & portable tape machine to recard the:

Storiss and poems never come to me complete, 1 get the germ of an idea, a line of &
poem -- the rest 1s hard work. Sometimes one idea or line is not enough to build on
and 1 filg it away until another comes. But in the end there 15 no alternative to
chiseling the rest of the piece from the hard rock of the conscious mind

1 prefer poetry to all other literary forms because perfection in & poem is not an
inpossibiitty. = A poem can be held whole in the mind, and cut end polished until it is
as hard and fiery as a diamond, Never be content with getiing a poem slmost right.
For me poems must alwsys have rhythm, usually symmeiry, and often rhyme, but there are
more different poetry magezines than there are poetic styles so whetever sort of
poetry you write you'll gein acceptance if it's good (and maybe even if it lsn’t).

Short stories can be almost perfect, the degree of perfection sttainable belng
invarsely proportional to their length. One of the difficulties with revising stories
is that you can overdo it and lose the original freshness. 1 find that the hardest
part of producing the kind of stories I usually write is making the dencuement clear
without overstating 1t. I too eastly fall intc the trep of making it so subtle that
the reader thinks there is no proper ending, or so obvious that there is no surprise.
Editors can give invaluable advice about this dilemms, bui probably won't. Try the
story on family and friends and then cross-examine them to see if they got the point.
1f most of them didn’t, then make it clearer. 1If they all guessed it on page 1, then
wrap 1t up a bit. If yowre really lucky someone may suggest a better ending anyway.

“Cheracter-butlding” in shari stories is & resl provlem. 1've frequently been accused
of not developing charscter In a story, but I'm bored by storfes that are full of
padded people. (I have a button on my word-processor which is labelled “INSERT
CHARACTER", but it doesn't work.) I like short stories to be about idess, especially
in the fields of fantasy and science fiction: character is secondary. Nevertheless
characters have to be bellevable, Lheir behaviour needs to be comsistent, and they
must be clesrly distinguished from each other. Names are especislly-important in
fiction.  What'mekes fussion novels such hard going is thet sl the chorsirers rave
names ending in -vitch {(which is Kussian for 'son of

Joh Light compiles Light's List
of Litersry Megazines,

end has teen widely published
in the small presses.

FBCUS invited some advice from
in, to accompany

the Market Survey. This was
the resuit.

continued on pege 14
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LURIMG THE STRANGE LIMBO HETWEEN
a first novel and recaiving reviews ar
Friends say they line Fiy By Night.
But as yei there's no Indicslion how it's going down
anywhere  else I'm disconceried Lo (ind myseli
prowliing round (he lacal Walerstiones, nervously trying
1o see |11 anyone picks It up An odd thing 1o do
AN unessy, 11 enviable, position to be in
I didn't plen it. any o 1L, IU's just Lhat
writing has aluays seemed 10 me as natural & process
as reading - and reading is more Iike breathing than
anything alse. 1 was the chiid who regulariy fell
down stairs because she could never bear (o pul her
book down.  |U continues: | read while brushing my
teeth. while wailing In traft(c jams and checkout
quauas Clotmes ere chosen 1or the capacily and

number of ihe pockets «is this & two or three book

I began Lo write becsuse |
various lictiona) worids longer than =y ovourite
authers ever allowed My esctiest eilorts were
devoted pastiches ranging irom Wider Haggard to Rey
Braavury, vie Georgette Hayer and Raymond Lhandler
In soclescence, the 1ictional world often seems more
attractive than reality: my iriends locked their books
auay when | .

As
=atisfying
Dostoavsey.
Peaie ALl
Heironymous Basch,
Ancient Greek drama

wanted to live in

eren
wnys:

iantbsies,
Meiviile,
] smpor tant of il
things wers thrown at us:
Revenge Tragedy, Grand Opera,
ta =lightly unusual route into
feminism, this last’. 1 laved i\t all, ihe proverbial
biotting paper  But it was essentially a psssive
process: spert from academic work, | wrote nothing

A succession of low-key jobs ieft me iree to
investigate furlher. 1 was an averagely competent
scrop meisl merchent in Hackney lor & short period,
then @ rather stressed and harrassed secretsry 1o a
classical producer sl GBS racords This  was
disastrous In all respects. tha anly adventege belng
the acquisition of complete boxed sets of ali my
favourite operas end Manler symphonies
Commuting daily from tha badlands of
London, 1 hept reading.
forays Into Jung, Buddhism, !feminfsm [t wasn't all
heavy: there wes a constant leavening o1 thrillers.
whodunits, historicel novels (especially Daralhy
Dunneti: and streight fiction  in the end i mace a
go0d bookseller. mble to identily with almost any
custoser's lasies. Bul stramgely. since reading Lord
of the Rings \bree times running a1 lhe age oi Ia, st
and lantasy seemea 1o have been lefl iar behind. along
With any idea 01 mysell as 3 writer

It was Stephen Donaldson who started 1t sii
off again During the long nights with wakeful
bables, ! iived in the Chronicles of Thomss Covenant
Here wns somaone even more exheusted than 1 wes. More
then thal, | was gripped by the obsessiveness and
(ntenstty of 3l. the moad and atmosphare of the thing
Donaldson’s prose strikes me nou as almost unreadable
but a1 the time it was & revelation

Thera was o sudden realisation that sn entire
sub-genre had grown up since Taikten. 1 tesled tne
weter... and lound, over and over agaln, cardbonrd
charecters, clichéd silusiions and  landscapes.
maddening telhing vermin  mpologles Lo  Michaal
Moorceek), ghastly gadzookspeak, horrible rehashes of
Arthurfan legend. (I preserve a particular
virulen! fcathing for thls last: Mallory was
T H White and Mary Stewsrt aleo. Wagner best of
but realiy. sre there 5o cihel Storles anywhere:)

Essex 1o

central There were erratic
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Why should S0 much fantesy be =o drab? The
heroic fdeal — that an individual's acts or thoughts
sre decisive on grand acale s surely not
cutworn, even now. Especially now. In Junglan terms,
the absence of a mythic significance to our lives goes
same way to explain the unhappiness of much af our
seclaty

1 declded to try it out, try to construct an

adventure thal worked on a heroic, mythic scale. This

was with no view to pubilcation. It was purely for

fun, to see uhat could be made of it. The exarcise

books began ta f111.
Tt

bad to be a fast action story, with
larga cast of charscters, on & wuide geographical
scale. ! have a low thrashold of torados.

1 decided to ume the old {snd stereotyped!)
device of firansporting & cantral character from our
world to an alternative place. Such o device
externalises one of the most basic facts of human

expertence: that avaryana feals an outsider at soma
point or another in his/har lifa. FPerhaps writers are
particulariy prone to this; | suspect It is trua of
averyone. And although my haroine has many faulls, 1
hoped that this perspective would emable people to
idantify wilh her.

For peapla have complained thal my heroine is
unsympathetic. | stand by her. She has to be tough,
to gurvive the dangers of thia particular alternative
world. Also she has to grov. end there's s long smy
to go. This is a trilogy and is as much a record of
the -nluring of Eleanor Knight as anything else.

s admitted hara that 1 dld not et
first envlsuga a trilogy. 1 hardly knaw that I had
one book, let alone thres. But tha story it is basad
on balongs to Apollo, and I had slways baen fascinated
by Greek myths. (There was alac an eccentric teacher
at my junior achoal who read Homer tg us over and over
agaln,  The favourite play!ruund geama vas “you be
Athena, and 1'1) be Odyssaus.

A serious challenge m Apolla
overlaoked. To a very limitad extent,
Fira is modelled on the thres plays of
Volume [ sets up the original conflict, Volume 11
the working of revange ¢l hava a version of the Kindly
Ones there) and Volume 111 trings sbout a kind of
resolution.

It became an absession. 1 neglected famiiy.
friends, house, garden., and dance clmsses. | bagan Lo
sidle out of the employment agency } had started with
& friend; 1 bought e ward processor.

The driving forca was to portray extreme
experience, where one might find a truth. 1 hopad
that, 11 @y cheraciars were pushed hara enough, far
anough. there would ba somewning of clarily. & still
cemire, uncluttered by the mundane considerations of
ordinary 11ie | am nol Intarestad in sensitivity, or
delicacy. or pale walercolour prose.

There was no schams, no chapler by chapter
mapping of evenis. 1 knew what the last scene would
be. that wms all. And es Il progressed, things began
to drew together. ‘Only connect’ said E N Forstar,
and to my mmazement, that was whai started happening.
[ can remember the moment when a major plece of the
Jigsau fell Into place and 1 racognised that this was
something different, & story that was worth telling.

resd excerpts ot the local Writers' Gircle.
Although siightly bamused wa'va never had anyone

1s  never

writing fantssy hers helors - ay were very
encouraging. Don't spand tima pnllshlns. they said,
sand §U off. 1i's got somaihin enthusiastic

aditor will tell you what naeda altering...
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1 sent the first few chapters to sn agent,
who returned 1t saying that she thought it had a
future, elthough her agency did not handle fantasy.
She suggested 1 try Headline, who were known to be
building up & fantasy and si list. I sent the whole
thing to Richard Evans, in his brief Incarnation as
commissioning editor there, before he moved to
Gollancz, He rescued tha MS from the slushpile, snd
offered advances on that and the other two volumes.

My first book. The first publisher I had
approached. 1t's not supposed to heppen !lke thet. |
still occasionally wonder when 1'm going to wake up

here was a change of gear.  Richard did
indeed, with considerable and constructive tact, tell
me whot needed altering. The advance, although by no
means snything out of the ordinary for the first book
of an unknown novelist, meant that I had to give thls
all o rather higher priority. 1 resigned from the
smployment agency and called myself ‘writer' on my new
passport.

1 evolved techniques and methods. It was
fun; it still is. 1In a first draft I write a minimm
of 1000 words a day. This is the really exciting bit,
closer to reading than anything else. I do it to find
out what happens next. It may be rubbish; but it's
rarely wasted. It's often necessary for me to explore
desd ends before 1 know for sure that there's really
no way out,

Because nothing is plemned in detail, the
only advance work on each chapter is a list of the
characters concerned, Then 1 stare at the list. The
mind ranges around.  Soomer or later somecne gets
bored end begins to move. A directional arrow is
added to the list. All that's needed then is the
weather and we're away. There's a lot of weather In
Flight Over Fire,

Ususlly, 1'm so esger to get &t the word
processor (it lives in the sitting room, with the TV
end two children...) that there's no question of
writers' olock. 1'm generally overspilling with the
urge to get on with the story. But sometimes there's
a problem with it, and desperste measures are needed.
The most serious cases require & heavy dose of music
-~ Sibelius's 4th symphony, David Byrne's Catherina
Wneel, Duparc Molodies or anything by Steve Relch --
one glass of red wine and/or 8 bath.

Although rewriting is not thrilling in the
seme wey es a first draft, ft does hold considerable
fascination. Basically what you're doing Is
struggllng to shape some wilfully intransigent raw
material into something smeoth, elegant, and totslly
spontaneous. It needs (but doesn't alwoys get) the
concentration and skill of s craftsman. 1t takes time
and patience, and even then doesn't alusys work. But
it's bloody marvellous when it does...

And although at this stage writing does not
seem o be a rowte to fortune snd fame, 1 cennot
imogine aver wanting to do anything else. To be
required to sit and think of the most interesting
things one can seems to me quite wonderful. 1'm
hugely fortunate to have a husband who is prepared to
do the actusl bread-winning while 1 indulge this
obsession.

e) sre other side benefits: the
introduction to fandom via the BSFA was an eye-opener.
All that previcusly unsuspacted activity, gossip, and
information... 1 tried it ocut at Chronoclasm end made
many friends. 1 look forward to Novacon next [now
last) month.

beck to reading., Geoff Ryman, William
Gibson, Terry Pratchatt, Colin Greenland, Gene Wolfe,
Storm Constantine, Neil Galman, Iain Banks, Peul Park,
Mary Gentle, in no particular order, have all kept me
Up lote at nights recently. 1'va been introduced to
comics and graphic noveis and may write a story for
Redfox.

Someons told me once that everyone knows at
the age of fourteen what they ought to do when they
grow up. At fourteen, I wss reading science fiction
and writing fentasy. Nothing's changed. There’s just
been the odd distraction on the way. o

Fly by Night, Vol I of #s Jones's trilogy Flight Over
Fire, is published Headline 1990. Voi 11, The Edge
of Vengeance is forthcoming.
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THE PHILOSOPHER FROM OUTER SPACE

When I crush an insect, I sometimes feel a sort of
An insect is so unimportsnt, it seems a shame

.. to cease ...
so suddenly, so accidentally. My colleagues tell me
insects do not feel pain, that semiimentality sbout
insects (s

+v. foolishness.

The vibro-cryo-tronic projecior 1s to humans as @y
boot is to an insect. 1 test the analogy. but I do
not feel . grief
As {is bulk beneath me shifts, targets, eliminates, I
fee! only a sort of
. glee ...
1 am well trained. l knou humans are not innocent of
pain, but to feel sentimental about humans is
vo. unwise.
Cecil Nurse
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Linued from page b1

True Stories

‘Waar 1w Tavine To Sav Is Twis.

On deys when 1 can's get

wice of names con of ilsell set » scere or delineste a protegonist, Name &
lah, and yov need say liltle else about her. Coll lhe Galactic Emperor

d however hard you iry to convince your readers lhal he Is a ruthless
they won't balleve you. Alien sounding names are needed for alien races but
Gon'! use names like Khb and Pttdu. Even Vance couldn't mske them anything but
irritating, ause (hey’re unpronounceable, slow up the resding, and leave ths
haraters unidentifled

When you've writlen your piece, lemve it o while snd then reread it in luo different
weys for three if you can Lhink of another omel. First of all, forget how clever and
xciting It ls: scan it for mislakes in spelling snd punctuailon; for ssntences that
are loo leng or too shorti and for words Lhal have been used again and again. Don'ti
lasve these chores to the editor, who is more ilkely simply to return your manuscrlpt
unresd. Once you've eliminated all the mistakes and all the infelicities, try to
reresd the story with a fresh mind to see If you still find it salisfying. Get the

manuscript fyped, prelerably on a word-processor, ‘double-spaced on one side of the
poper only) and then reod il yet again —- it is smazlng hou many hidden mistakes are
glaringly cbvicus once they've been lyped. 1f aller all this reresding you eors
beginning Lo {ind Lhe story boring, perhaps It is
Uo | mesd o remind you to Keep & copy of your work? i the editor doesn't lose il
the post nifice wi eventuslly. Always include a stomped addresssd envelope with
your scri Most megocines run on a very tight budget and will not enswer 1l you
don’ t nt your wark to only one magazine ot a t{me. This requires palience, but
will save you making enemies of loo many =ditors. Il you don't hear within a
sonablz fime (I usually allow months?, write to the edilor lo see {f your work

still teing considersd or §1 r the 1eply are Jost in the post. 11 you still
Gan't hear, cross lhe megazine il your Iist (and lel me know so that 1 can cross it
£ minat: When submitiing s, one af a time 15 best. With poems 1 think three
at s time 15 about right
Once i magezine thet tlkes your work, try Lo establish a good steady
relat P with the edilol ward the magazines {hal publish you by sending them
our 'hes!' work before you try |h elsswhere. Don'! overvhelm them, lhough. Not many
editors will want more (hen 'wo of your storfes auaiting publication at a time —
those ‘hal do are ususlly just hoarders who stockpile scripts until their magazine
aies
1 submit Lo & megazime a piece that has been publithad beicre, fell lhe edslor
5o, Nob all mogseines publish only new work, but ell editors lfke to know. Mehe
sure, tha! the copyright rever(s to you atter publication, otheruise you won't be
sble to Iry for republicatlon
To 4inish, 1'1] repest whai | wofe al Lhe beginning: Write what you like, That's not

self-indulgence: 1t's ariistlc ilegrity
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ried at all, 1 head up my Val Whitmarsh

HEEEEEEEEEETHIRSREESHEEEFRIERS

nolepad with those desperae and try lo work =

out J“i;‘,’ZT;L:.}s_lsii"-éfa.’"“ to soy. - Some days after har relurn 1 wes out shopping.

SomeTons i e i D 00 [ = The first words of an sccounl oi her experiences fell

B o, ) S iindy alrean. 3 Into my mind. | scrabbled in my bog. A pen bul no
G IR G 0 e'gerting what | vami 3 PePer 1 lore inlo a shop, and aimost ran to a colfes 2
B M S paper i Leocing aspa sel I 5o 38 bar. The feeling was exlraordinary. All I had to do 3
et e o R TS o I T wes write it down  The sentences dropped out ol ths
e o 0 o a oo 1 = end of my pen as If to diclation Three cups of 3
ey o Site 11 is somelning we need S COffes later. I o 1l over and knew it was execliy
ol et o oy B erem = et | wented to say. Kate corrected o few datells,
e aci e e B Whot 1x = Gnd 1 pushed i lhrough Lhe door of the local poper.
T 00 el harpane hen ihe two are T Frinted ihe folloving week, it covered m third of the F
S = poge and there were no alterations. =
et toaea) 55 1 ngest daughter to 5 1 wasn’l eilher surprised or gratefvi: 1 hed a
High A TR e e LA v Jeesls ama S lotal story with lats of Interesting lects. =
o She wae par e (e RasgaiYocene 3B The problem, I find, starts when I am esked to %
s e e taenngers, 11 I do zomething that Is bayond my capabilities because it 3
1o oo (e O o chern S is crealive. Newspapar reporis aren't creative. As
D R e Moo Z writers we use the seme words whether we ore baing
Oy Bowtnorn Sisten. tor biampie. 1L mads senom. ang I Crealive or not. Al what point do ue separate lhe two E
il is seemed =8 > cides of lhe coin? -
W=l ITats ISeal ookt rongrieliale omehis B One day last year, 1 wos pleasuresbly mulling ==
" o 8l Ll T agatn apttat, E over the fuct that Writer's Monthly had swarded me
N whe, e O G o™ Soandn) wos b strst prize in thelr sclence fiction writing -
" 5 the church Lespile this, o -o®patilion, published the slory, and pald me for i1 =
5 e o i campus R The telephone rang. The editor of WM uas on the =
== of the high of drug at vas = =t
Tk ool =Sl h fact. wTeh as the A2 “"Hutchinson's are after you!" she said, =
' = glestully. =

£
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“Wmat?

“The publishers. An editor wanis you to ring
She likes your stary. "

Somewhat taken aback, | reng the numver.
volce at the other end uas brisk. “What I went you to
she satd, "is write me tha synopsis of B space

her

“Glve ma o strong hero or heroine, ard lots and
lota of Galactic Actian
took me six weeks. By that time ' lelt thel
I knew whal | wented to say. I hzd it Bl carefull.
plotted out on shests af A4 paper sellataped togeth—
and divided Into 20 cheptars. | fntroduced characte-s
with machisvalllan care, staried giobsl
livensi up the sinking middle sectlon
interssting concept ar 1 created : whole ne
universa, an inirepid heroine with & dark secrel, ard
5 heio wiiling erd mbla to save mankind ‘rom cerlain
ast ot

warfare. snd
with an

egan (- read iike Miils a Bcon In Outer
Spac- Desplll rurdar and devastation, | didn’t frel
s tring. The choracters didn'L so much iack deptn as

sees 10 be oparaling in snother iime dimension.  he

mayiem in which they were existing hardly offec e:
them at all. A sinister robot unespectediy develc ..
& strong line 1. wimecracking leprechaun-Irish, and
dled &t his post tmovingly. of course) in order tc
save the heroine as she fled acrass the Galactlc wer
-

Tha hero began to look and bahave like i
Glbson.

1 blaw up a few space colonies sna Iilled the
black rim of tna Universe with horrificaliy-disordersd
creaturas.  Gaudily costumed, they strciled across
outposts spinning in derkest night like the gentlest
of '60s hippies. Way out of sight, man.

1 begen to have nightmares in the three he s
sleep | vas allouing myself. | abandoned the synop:is
and trimd out tne first few chapters Banal' .as
probably the most descriptive ward for them. It
811 a aatter of cognltiva dissonsnce. I could see ine
great archad corridors of tha mantacal Birth Reglstry,
but they ressembled our local Town Hall. 1 could feel
the manace af outer space, where the planats rol. sd
unendingly 1n their multi-hued cust jeckeis, but 1
could nat encompass total nothingness and squeeze (1
an o my sheat of paper. Mel Gibson skipped along the
oty walkways of a doomed rocket, zepping his gun
with ell the charisma of & comic book character.

I retyped the synopsis and pusted It at daun. |
hoped never to ses or hear of il again.

Hiamuiip 480 1et all, | wih & riter,

L T R Ry T E e Ty AR e R A Y AR a RN A LAY S

ﬂ.l'HIHHiI!iIlﬂﬂi0\‘fiHHlI‘HIHI‘\‘iﬂllH\‘iI\‘llH1HIHi\‘fIl\‘Il\‘rl!fiulh\i\‘\\llilnlnn'U"iiﬂlﬂ"l

tegan to prepare the synopsis of & non-liclion ook
based on a long-pianned but only partly-iuses ched
agect

Nothing came
had vensshed

from tha publisher Salomon's
Into a Black Hole Somewhere in
ft was being examinad by coldly ‘houghtiuf
and balanced against recent ‘rends  ang
publishing casts

But 2 publlsher

Acorn’
Londan

201 the
Ihe effect
probabiy.

is a publisher 1 sent
second mynopeis. edding & cautious note 1
that althougn the first one wasn'i.
acceptable. how about this?

A raply crossed with the sacond porc-
a xind ietter ideas wers oul-0i-aale. socio—
politfcai. and not required. Included were tuwr copies
of books by Orson Scott Card.  What she'd like 10 see

it s

me try, urged my cditor {rom ner dislani desk, was
commercial space cpers n[ the metophysicni genre |
could write tsha s ch was & pius poin'. as you
eilher can or you can’ n. 50 would | inink aboutl 117

Tha implication wes clear. Yoo cax or you
can’t ! could. So I could produce the goods.
Coulan't 1

i resd thrcugh my first three chapters. and
threw them avay

tamily was disappointed.  They hesitated,

frownes, ond said carefully Bul  you shoula,
shouldn'' you? You were asked.™
didn't went to. 1 didn‘'t have onything lo

say, ana still haven't. Not a spark. nol the merest
origi=si thought has coms into my head since.

Very occaslonally [ meet other uriters
relate this story they stare at me in shock.
you are resding this In shock. too,
if you had nad my chance you would have tshen i1. All
I con say is thsl | want to do what I want to do, and
“hat | don't want to do im write whet | don't wami te
erite. FPerhaps 1'm not a creative person. after nll,
becausa whan tha sacond synopsis was alsa rejecled, |
extractad pari ol my research and it wms accapled by
The Gusrdian newapsy

Can ‘crastivity' ba msnufactured on demand? 1t
15 a =hame that of all tha people thst editor had to
plck, it had to be ma. Tough luck that my one and
only publlzhed SF story uas the one she read. One
thoussnd words [ could manage. Seventy thousand, |

When [
Perhaps
and thinking that

could not,

l I lmmrawd, though | bedelt resl ived

inai pulishars resd wnel wes willen, seeiing fee

writars. So get {nto print, and one day you'll ba

turning your own imagined universe (ntg words that
WALL I the plctures fn your besd.

Hy - P 1 -

HASHBY'S FIRST CASE

A crinkled
proferred chair.

lost the umlaut?
“That’s right.

“That's right.”
stood,
magazine.

“It's
called Focus.

Deutsch ' looked
front cover, and yelled,

FEESRRRERA RS ARRR RS RRR AR BRI b R bR R RS R i pbbe 0100

woman

Hashby coughed twice.

“Freulein Deutsch of Cologne."

removing

a science-fiction magazine.
Fraulein Deutsch,
the editor of this magazine then I think Grantham CID
can return to you the umlaut

at the picture on

entered Chief
Hashby's office, put out her cigarette, and sat in the

DRABBLE GRG
Inspector

“So you're the gal who's

from his pocket &

He said, “Do you know what this is?"
“No.®

It used to be
if you can identify

the inside

“Thet's him!*

Steve Palmer
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From FSCUS 21:  Write a 50-70 word plot sussary or
blurb of a book, short story, or trilogy, including
the following five words: megacyte, crimson, hopping,
euphoria, Industry. Then add a title that uses nona
of these words.

Thers were eight entries.
.

A BLOODY BUSINESS

Alphege I[nc., the monolithic corperation of the
Venus-based bfochemical industry, has received an
snonymous ultimatum: hand over a sacret plasma formula
or ‘random batches of its pulti-million dollar
synthetic blood products will be contamlnated with a
trigger virus dedicated to transmuting human red biood
cells into a deadly crimson megacyte.

Three ex-employeas are under suspicion.

Planet-hopping Euphoria Maxim, lindepandent sca
security operative, has seventy-two hours to unmask
the blackmatler.

Judith N Johnstone
tea
DESERTS OF VAST ETERNITY

A senile infrared star where yellows and blues

sre long forgotten and orange has merged into crimson.

dying world whera amceba-llke megacytes
survive mysteriously Dy their industry agalnst
increasing entropy.

Here exist the last remnant: daring

expedition, drugged into euphoria o svoid the reallty
of their plight.
Thelr galaxy-hopping explorations sre finished,
only dreams rematn,
But Ed Jong swears the crashed spacecraft looks
strangely changed...
Peter Lancaster

T3
Y SEND TERMINAL CASES TO DISNEYLAND
When Haf s born, no-one notices the crimson megscyte
crulsing hls bloodstream, and, 8s he grows up, he
realises he is unsuited to the local Industry of slate
mining. Then the story really takes off as wa ses his
terror on being abdducted by altens, then his euphoris
at being taken on u world-hopping tour of tha galaxy,
before the hesrt-wrenching transformation that ends
both his 1ife and the story.
Daniel Buck
1
QUD OF MEMORY
Crag-hopping above botling clouds, the euphoria Megen
feals {n her first command of & scout craft changes to
fear as she lets its fragile disc slip below to a
world 11t only by frequent but erratic flashes of
crimson lightning. Thare rhomboidal cavities grind
each other with uncessing industry.  into
Helen had vanished, her innocent childhood
memaries absorbed by the gaomorph, projected inta the
minds of the mother ship crew —- with comic effect,
But Megan dares not parmit the megacyte access to her
knowledga: for ss & child she’d baen naughtler than
Helen == much, much naughtier.
Andrew Green

s
Singing eerlly the hell-blade whirled into action!

The Saga OF The Crimson-Eyed Warrior Continues

andering through a time warp Eric the Inebriste

and his faithful companion Bslder Birgut sre hop

picking In rural England. But their hopping holldey

1s disturbed in more ways then one by lovely Euphoris

Jarre who leads them on a dangerous quest.

Eric end his ever-thirsty sword

Bjornswillar can save the Kentish brewing Indusiry and
civilisation os we know it from

The Curse Of The Malt-Munching Megacytes Of Maidstona!
ALE-IEN

Soon to be a major film starring Arnold Schuarzenegger
and Danny Devito.
L1z Robinson

|

Eaxc(conﬂ:) 3

BOOK 1 OF THE REDDISH-COLOURED AMPHIBIAN ON A POGO
STICK by Déved sddengs
In this bock a young knight goes on a quest to
seek the wisdon of a fabled cresture cailed the
crimson hopping frog (presumebly the amphibian of the
titia) in order to find a cure for the strange plague
of euphorta sweeping the land, To help him the knight
hes s meglc megacyte (I don't know what it means
aither) and & harmonic
author hes obviously not put much industry
into this book and 1 shouldn't bother with it.
Zo# Page
1
CYBERDEATE BONDAGE SQUAD — ON VAGATION
The crimson zomble flash eatera ara hopping mad.
Industry s sabotaged: thers 1s a megacyta bomb in the
King's lavatory: smd the Golden Doughnut goes nova in
24 hour:
So, where's Smegwinkle —- Satan's Swordsman, and Grand
Wizard of the Throbbing Grean Schiong? He's 'out to
lunch': pombed-out on Madame Tremler's Linctus of
Euphorta. Whoops !ttt

An hilarious, blood-lusting, pelvic-thrusting, roller-
coaster SF SEX and SPLATTER extravaganza!
HUNGGA-BUNGGA! !

Gory Mackie

INTO THE ONTOP OF
The Industry sells Euphoria: nothing else will
do.

The customers are demanding, ors slways right,
and are sick of 1%.  Literally.  Something has
contaminated The Product. Psych-defenses have been
breached, and The Megacyte is on 1ts way back. Fuston
has begun in the city, the suburbs will be next.

Elgln Crimson, Vice-Presldent of Hopping, Inc..
holds the key to the future, Thera's only one problem

-- be hes to dia to use it.
John Dean

e
Comments: Pster Lancaster describes this exercise as

“teasing out tha different meanings in the five words
and cresting contexts for them'. One could also ses
1t ss ‘finding & subject which allows one to use the
(purposely awkward) salection of words'. In Judging
this competition I find myself looking ot two things:
whether the writer succeeds in establishing a meaning
for the neologism 'megacyte’; how smoothly the words
are incorporated into the flow of the blurb or review.

The winner of Exercomp 3 is Andrew Green.
NSEA Voucher on 1ts way.

XERCOMP 4:
A CHANNEL TUNMEL, HURRAK!
A few pecple have complalned that exercomps sre rather
trivial snd lrrelevant to the practice of writing.
Meanwhile, Bruce Sterling, in review of David
Garnett's Zenfth anthology in NYSFR #13,
there are no British sf stories about,
the Channel Tunnel (little raslising just how tedious
the subject really 1s). Responding to this, Exercomp
4 1s surely & true creative challenge:
a TV news report featuring (ar mentioning)
the ‘Ghunnel’, circa 2045. 100-500 word:
FIRST PRIZE: s copy of Kelth Brooke's first Keepers Of
The Peace, kindly donated by Goliancz.
The Runner- we! um recelve a £5 NSFA voucher.
line: Msrch 9, 1.




